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Komno3uiiitHi cTpykTypu Oaliku pi3HUX 4YaciB 1 HapOJIB MArOTh SIK 3arajibHi
O3HaKH, Tak 1 po301KHOCTI. YOTUPHU KOMMO3ULIMHO-CTUIIICTUYHUX PIBHS MPUTaMaHHI
BCiM OalikaMm, KOXXHUM pIBEHb CKJIQJA€ThCSA 3 YACTHH, aje€ iX KUIbKICHE 1 SIKICHE
CITIIBBIJIHOIIIEHHSI BCEpPEAWHI KOXKHOTO PIBHS MOXKE 3MIHIOBATHUCh, BITOOpakarouu
TUTIA KOMITO3HIIi1, 1110 IOMIHYIOTh Y TIEBHY €TI0XYy B IIEBHOMY €THOCI.

Y po6ori JI.C. IliXTOBHIKOBOi  MOJaHO KJIacu(IKaIlil0 KOMIO3UIIHHOT
CTPYKTYPH 3a OCHOBHUMH THUIIAMH Ha MaTtepiajl HiMenbKoi BipmoBanoi Oariku XVIII
cromitrs [1, 88-90]. Texctu 6aiiok, MO AOCTIHKYBAIHUCH, TTOMIISIOTHCSA Ha J1aJIOTO-

CMIYHUM, eMIKO-T1JIOTIYHUN Ta eMiYHUN TUIKM KOMIO3UIIMHOI CTPYKTypHu. B cBOIO



yepry KOXKHUHM THIN KOMIO3UIINHOI CTPYKTYypH MOJUISIETHCA Ill€ Ha JBa IiITUIIN.
3arajaoM BUOKPEMJICHO LIICTh TUIIB KOMITIO3ULIHHOT CTPYKTYpH OalKu:

- HMiamoro-emiunuii: 1) mepmuid THUO KOMIIO3UINHHOT CTPYKTYpU 3
NepeBaKaHHSIM JT1aJI0Ty 31 MIBUKOIO 3MIHOIO PEIUIiK HaJl aBTOPCHKUM MOBJICHHSIM; 2)
JOPYTUi TUI KOMIO3MILIMHOI CTPYKTYpPH 3 MEPEBaKaHHSAM MOHOJIOTIYHOIO J1aJIoTy
HaJl aBTOPCHKUM MOBJICHHSIM;

- Eniko-nmianoriuamii: 3) TpeTil TUI KOMIIO3MILIMHOT CTPYKTYpH, SKUN
BIJIPI3HAETHCS TEHACHLIEIO 10 PO3IIMPEHHSI aBTOPCHKOIO MOBJIEHHSI Ta CKOPOYEHHS
JaJIOr14yHOT0; 4) YeTBEpTUI TUIl KOMITO3ULINHOI CTPYKTYpH OalKH 3 MiH1-11aJI0TOM
Ha (OHI aBTOPCHKOI PO3MOBI/IL;

- Eniunuii: 5) m’STUA TUN KOMIO3UIINHOT CTPYKTYpPH 3 HEIIaJOT1YHOIO
IpsIMOI0O MOBOIO 0aliKoBHX (piryp Ha (OoHI aBTOPCHKOTO MOBJICHHS;, 6) IIOCTUN THII
KOMIO3UIIMHOT CTPYKTYPH, SIKUH MTOOY/I0BaHO JIKIIIE HA aBTOPCHKOMY MOBJICHHI.

HamuMm 3aBgaHHsiM OyJi0 BHOKPEMJICHHSI THIIB KOMITO3ULIMHOI CTPYKTYpH
aHTJIOMOBHOI MpO30BOi Oaiiku, 1, PO3IJISHYBIIM TEKCTH AHTJIOMOBHHUX IPO30BHUX
0alloK pI3HUX aBTOPIB, MM JIMIILJIA BUCHOBKY, 110 OUIBIIICTh 3 HUX MOXHa BIJIHECTH
70 T’SITOTO TUIY KOMIIO3UIINHHOI CTPYKTYpH 3 HETIAJOTIYHOK MPSIMOI0 MOBOIO
OaiikoBux ¢iryp Ha (OHI aBTOPCHKOTO MOBJEHHSA (Maie TOJIOBUHA
npoaHanizoBaHux Oaifok). YactuHa OallOK HAJIEXHUTh [0 JPYyroro THUILY
KOMIO3UIIITHOI CTPYKTYpH, B SKOMY II€peBa)ka€ MOHOJIOTIYHE MOBJECHHS Hajl
aBTOpCchbkUM (ipuOIM3Ho 25%). llepmmii Tum, B SKOMYy MepeBaxkae miaior 3i
MIBUIKOIO 3MIHOIO PEIUTIK HaJ aBTOPCHKMM MOBJIEHHSM Hamiuye Onu3bko 14%
MPOaHaJI30BaHUX TEKCTIB. | HaliMeHIIIe BChOTO TEKCTIB OAOK HAJIEXKHUThH JI0 IMOCTOTO
TUTy KOMITO3UIIIHHOT CTPYKTYPH, SIKi CKJIAAIOTHCS JIMIIE 3 aBTOPCHKOTO MOBIICHHS,
ix mpubamzHo 6%. Cepen nmpoaHaii30BaHUX TEKCTIB aHTJIIOMOBHHUX MPO30BUX Oailok
BUSIBJICHI JIMILIE TTOOJIMHOKI BUNIAJKU, KOJIU 3yCTPIYAIOThCS TPETIN Ta YETBEPTUM TUIH
KOMIO3ULIMHOI CTPYKTYPH, SIK1 HaJekKaTh O €MiKO-I1aJIOTTYHUX THUITIB.

3BEpPHEMOCH JI0 JESKHUX MPUKIIAIIB, 00 OUTBIT HAOYHO CXapaKTEPU3yBaTH TON

YU THIIANA TATT KOMIIO3UIIIHOT CTPYKTYPH.



baiiky A. bipca ““Philosophers Three” mm BigHOCHMMO 1O mMEpIIOTO THITY
KOMITO3UINIHOT CTPYKTYpH 3 TMEPEBaKaHHAM MIAJIOTY 31 MIBUAKOIO 3MIHOIO PEIlIiK
HaJl aBTOPCHKUM MOBJICHHSIM:

A Bear, a Fox, and an Opossum were attacked by an inundation.

"Death loves a coward," said the Bear, and went forward to fight the flood.

"What a fool!" said the Fox. "I know a trick worth two of that." And he slipped

into a hollow stump.

"There are malevolent forces," said the Opossum, "which the wise will neither

confront nor avoid. The thing is to know the nature of your antagonist."

So saying the Opossum lay down and pretended to be dead (2).

IIs OGaiika, 6Ge€3yMOBHO, BIJTHOCHUTBCS 10 CTUCIUX. BoHa Hamiuye BChOTO 7
psaakiB. CTUCHICTh BHpaxaeTbcs y cTucaid ekcnosuuii (1 psgok). [Hiamor
CKJIaJIa€ThCSI BCHOTO 13 TPhOX peEIUIiK OaikoBuUX (iryp. EKCIUIIIIUTHO BHpakeHa
Mopaib BiACYyTHSA. OKpiM €KCHO3ullli Ta peMapoKk aBTopa y Oaillli HeMae Oiblie
Hisgkux omnuciB. Lle Bce moBoauTh, 110 0Ky MOKHA BITHECTH 10 CTUCITHX.

Jl1a7Or1YHICTh BUPAXKAETHCSA Y HASIBHOCTI J1aJIOTy, 3 SIKOTO MOKHA 3pO3yMITH
npo pi3HiI Hamipu OallkoBUX (iryp. ABTOpPCHKE MOBIJICHHS 3BEJIEHO /10 MIHIMYMY.
Po3BuToK croxkery BijOyBaeThcsi came B jiano3i. KoHTpacTHicTh Oaliku MOXHa
3pO3yMITH 13 TOTO, IO KOXXKHUN MEPCOHAX MAa€ CBOIO, BIJIMIHHY BiJ 1HIIOTO, TOUKY
30py. | He numIe i BUCTIOBIIIOE, a 0JIpa3y * 1 BAKOHYE CBii HaMmip.

CtuiboBa puca JUHAMIYHOCTI MIATBEPIKYETHCS IIBUJKOK 3MIHOIO TMOIN.
Pemniky octanHboro mnepcoHaxka Ornocyma HIXTO 13 pemTu OaikoBux (iryp
(Beamens Ta Jlucuni) Bxxe He uye. BoHa anpecoBana HEMOB UnTauy.

JMIaKTUYHICTh TEX MPUCYTHS y Liil Oaiiui. SIBHO BUpakeHOi Mopaii y Oaifii
Hemae. He MoxHa 3poOMTH BUCHOBOK 1 3 OCTaHHBOI pemtiku Onocyma. Hemae Takox
KOMEHTapiB aBTOpa 100 BHUKJIAJACHOIO CIOXKETY. AJle MOXKHa 3PO3YyMITH TOJOBHY
JYMKY aBTOpa: KOJU MPUXOIUTh JUXO0, MOTPIOHO TPUMATUCH TYPTOM, & HE OOAUHII],
XTO sIK MOke. OTKe, MOpaib Ma€ IMILUTIIUTHUN XapakTep.

VYci  mepeniyeHi BHINE XApaKTEPUCTUKU  MIATBEPUKYIOTh, 10  Oaiika

BIJIHOCUTKCS JI0 MEPIIOTO TUITY KOMITO3UIIIHOI CTPYKTYPH.



Jlo mepIioro THITy MOKHA BIJIHECTH IIe JeKijibka Oaliok mporo aBropa: “The
Ineffective Rooter™, “The Cat and the King™, “The Lion and the Rattlesnake™, “The
Tail of the Sphinx™, “The Boneless King”, “A Transposition”, “A Creaking Tail”,
“The Fogy and the Sheik™, “The Mirror”, “An Antidote”, “The Fabulist and the
Animals™, “The Disinterested Arbiter” [2].

Posrnsaemo mpukian Oaiky, 110 BIAMOBIZAE APYroMy THITY KOMITO3HUIIHHOT
CTPYKTYpH 3 TIEpEBAKAHHSIM MOHOJIOTI30BAaHOTO IOy HaJ aBTOPCHKHUM
moBiieHHsIM. baiika A. Jloy6emna “The Baboon’s Umbrella”™:

The Baboon was taking his daily walk in the jungle. He met his friend, the

Gibbon, on the path.

“My good friend,” said the Gibbon, “how strange to find you holding an open
umbrella over your head on such a sunshiny day as this.”

“Yes,” said the Baboon. ““I am most annoyed. | cannot close this disagreeable
umbrella. It is stuck. I would not think of walking without my umbrella in case it
should rain. But, as you see, I am not able to enjoy the sunshine underneath this
dark shadow. It is a sad predicament.”

“There is a simple solution,” said the Gibbon. ““You need only to cut some
holes in your umbrella. Then the sun will shine on you.”

“What a good idea!”” cried the Baboon. “I do thank you.”

The Baboon ran home. With his scissors, he cut large holes in the top of his
umbrella. When the Baboon returned to his walk, the warm sunshine came down
through the holes.

“How delightful!”” said the Baboon.

However, the sun disappeared behind some clouds. There were a few drops of
rain. Then it began to pour. The rain fell through all of the holes in the
umbrella. In just a short time, the unhappy Baboon was soaked to the skin.

Advice from friends is like the weather. Some of it is good; some of it is bad (4,
12).

Sk 1 B mepmiomMy THII, TYT II1aJIOT € OCHOBHUM CTPYKTYPHO-KOMMO3UIIHHUM

eJIEeMEHTOM. Y OUIBIIOCTI OalloK BiH 3HaYHO MEpEeBaXKa€ €MiyHy YacTUHY. AJle B IIUX



Jianorax mepeBaka€ MOHOJOTIYHE BHCIOBIIOBaHHS. 3 1€l MPUYMHU A1aJOTIYHICTD
HaOMMKaeTbcd 70 MOHoOJoriyHocTi. baiikoBi  ¢irypu Tex MOXyTh OyTu
MPOTUCTABHUMH, aji€¢ MOHOJIOTIYHICTh YHOBUIBHIOE PO3BUTOK KOHGIIKTY. ToOTO
3HWKY€ETHCS 1 JUHAMIYHICTh PO3BUTKY CIOXKETY, a 3 IIUM BIANOBITHO 301TbIIYETHCS
pPIBEHb CTATUYHOCTI.

[{ro Oaitky 3a o00cCAroM MOXHA BIJIHECTH JIO PO3TOPHYTHUX. ABTOPCHKE
MOBJICHHS 3aliMa€e HE3HauHE Miclle, MOCTYMAal4YUCh MICHEM MOHOJIOT130BaHUM
pemikaM GaiikoBux ¢iryp — I'i6ony Ta bBabyiny. IX He MokHa Ha3BaTH
AaHTaroOHICTUYHUMH (irypamu, ane i3 TEKCTy MU POOMMO BUCHOBOK, 110 ['160H —
XUTPUH, 0 TOTO X BiH ynae 13 cebe i posymHoro. A baOyiH — mpocTuii, a Takox
yepe3 HEeBEIMKUN po3yM — AoBipiuBuil. Ha 1ipomy i moOya10BaHO OCHOBHY JYMKY
I[LOTO J1aJIOTY.

Takox MNPUCYTHS CTUIBOBA pUca — AUAAKTUYHICT. Mopaiib BUpaxeHa
excrumiuuTHO. CyTh 1€l Oaliku B TOMY, 110 IOPaJy APYy31B HE 3aBXKJIU MOXYTh OyTH
KOPHCHUMHU.

Jlo npyroro TUIy KOMIO3UIIHHOT CTPYKTYPH BIAHOCUMO 1 HU3KY IHIIKUX Oallok
Apnonpaa Jloyoena: “The Crocodile in the Bedroom™, “The Ducks and the Fox”,
“King Lion and the Beetle, “The Lobster and the Crab’, “The Hen and the Apple
Tree”, “The Frogs at the Rainbow’s End™, “The Bear and the Crow”, “Madame
Rhinoceros and Her Dress”, “The Bad Kangaroo™, “The Elephant and His Son”,
“The Pelican and the Crane”, ”The Young Rooster”, “The Mouse at the Seashore”
[4], a Takox Oaiiku [[xeiimca TepOepa “The Two Turkeys”, “The Tiger Who
Understood People”, “The Moth and the Star”’, *“The Stork Who Married a Dump
Wife, “The Crow and the Oriole”, “The Glass in the Field”, “The Tortoise and the
Hare”, ““The Hen and the Heavens™ [5].

Haiibinpima kiIbKICTh TpOaHaATI30BaHUX TEKCTIB 0allOK HAJICKUTh A0 I’ SITOTO
TUIY KOMIIO3UUIAHOT CTPYKTYpH 3 HEIIAJOrIYHOK TNPSIMOI0 MOBOIO Ha Tii

aBTOPCHKOI'O MOBJICHHS. Po3risHeMo oauH i3 mpukianiB: Oaiiky A. JloybOena ““The

Poor Old Dog’:



There was an old Dog who was very poor. The only coat he had to wear was
mostly holes held together by ragged threads. He could feel the pebbles on the
pavement through the thin soles of his tattered shoes. He slept in the park
because he had no home.

The Dog spent most of his time searching in garbage cans. He found bits of
string and buttons. These he sold for pennies to passerby.

The Dog always walked with his nose close to the curb, looking for things to
sell. That is how he came to find the gold ring that was lying in the gutter.

“My luck has changed”, cried the Dog, “for I am sure that this is a magic
ring!”

The Dog rubbed the ring and said, “I wish for a new coat. | wish for new
shoes. | wish for a house to live in. | wish these wishes would come true right
now!”

But nothing happened. The Dog felt the wind through the holes in his coat. He
felt the pebbles under his thin shoes. That night he slept on his usual bench in
the park.

Several days later, the Dog saw a note on a lamppost. The note said ““Lost:
gold ring. Large reward. Mr. Terrier. Ten Wealthy Lane.”

The old Dog hurried to Wealthy Lane. Mr. Terrier was overjoyed to have his
ring returned. He thanked the Dog profusely and gave him a bulging purse that
was full of coins.

The Dog bought a warm fur coat. He bought a pair of good shoes with thick
soles.

There was a large amount of money left over. The Dog used the rest of it as a
down payment on a cozy little house. He moved right in and never had to sleep
in the park again.

Wishes, on their way to coming true, will not be rushed (4, 25).

3a o0csirom Gaiika € po3ropHyTOI0. ABTOp Mojiae 6arato onucoBoi iHdopmariii,

yepes 110 0aiika OTPUMYE PUCY CTATUYHOCTI MOPS 3 MEBHOIO IMHAMIKOK PO3MOBI/II.

Hianor y mii Gaiii BiACyTHIA. € JEKIIbKa PEIUIiK TOJIOBHOTO mepcoHaxa, Ctaporo



[Tlecuka. 1 X04 i peruliKd KOPOTKI, BOHHU HECYTh JMdyX€ BEIMKE CMHUCIOBE
HaBaHTaXeHHA. CaMe B HUX pO3KPUBAETHCS XapakTep L€l Oaiiku. Yci momii
pO3rOpTalOThCS JIMILIE B OJHOMY akTi. Y Il Oaiiii € Juine OAuH TOJOBHUU
NEPCOHAX, TOMY aHTHTE3UCHICTh BIACYTHA. [IpoTtuBaroro Ilecuky moxe BHUCTymaTu
JuIIe Horo J10J1sl, ajie i BOHA B PEIIT] PEIT HOMY ITOCMIXA€ThCS.

VY Gaiiili 4iTKO BUPAXKEHOIO € TUIaKTUIHICTh. Mopasb BUpakeHa eKCIUTIIIUTHO.
ABTOp X0U€ JJOHECTH JI0 HAC yMKY IIpO T€, 10 He Tpeda MPUCKOPIOBATH 3/1IHCHEHHS
MpiH, JJIs BChOTO HACTaHEe CBiH Yac.

Jlo I’ATOro TUITy KOMITO3UIIHHOI CTPYKTYpH MOKHA BIIHECTH M pelTy Oaiok
A. Jloybena: “The Cat and His Visions”, “The Ostrich In Love”, “The Camel
Dances”, “The Pig At The Candy Store”, “The Hippopotamus At Dinner’’; Gaiiku
JIx. Tepoepa “The Shrike and The Chipmunks™, “The Seal Who Became Famous”,
“The Bear Who Let It Alone”, “The Green Isle in the See”, “The Elephant Who
Challenged the World™” [4]. A Takox mpoaHaizoBaHi TekcTH 0aiiok E. ®pinmana:
“The Bridge”, “A Nervous Condition, “The Friendly Forest”, “Round in Circles”,
“Projection”, “Raising Chain”, “The Power of Belief”, “An American Holly”,
“Soaring”, “Net Results”, “Metamorphosis”, “The Course”, ““Symbiosis”,
“Attachment™, ““Jean and Jane”, “The Magic Ring”, “The Lesson™, “Cinderella”,
“Caught in Her Own Web”’, “The Wallflower”, “Panic’, “Burnout™, “Narcissus”,
“Tradition” [3].

[IpoananizyeMo MIOCTHI THUIl KOMIO3ULIAHOI CTpyKTypu. llperncraBHHKOM
1[bOTO TUITY MOXe OyTu Oarika J[»x. TepOepa “The Hunter and the Elephant™.

Once upon a time there was a hunter who spent the best years of his life
looking for a pink elephant. He looked in Cathay and he looked in Africa; he
looked in Zanzibar and he looked in India; but he couldn’t find one. The longer
he looked, the more he wanted a pink elephant. He would trample black orchids
and he would walk right past purple cows, so intent was he on his quest. Then
one day in a far corner of the world he came upon a pink elephant and he spent

ten days digging a trap for it and he hired forty natives to help him drive the



elephant into the trap. The pink elephant was finally captured and tied up and
taken back to America.

When the hunter got home, he found that his farm was really no place for an
elephant. It trampled his wife’s dahlias and peonies, it broke his children’s toys,
it crushed the smaller animals around the place, and it smashed pianos and
kitchen cabinets as if they were berry boxes. One day, when the hunter had had
the elephant for about two years, he woke up to find that his wife had left his bed
and his children had left his board and all the animals on the estate were dead
except the elephant. The elephant was the same as ever except that it had faded.
It wasn’t pink any more. It was white.

Moral: A burden in the bush is worth two on your hands (5, 25).

3riiHO 3 XapaKTepUCTHUKAMHU LIOCTOTO TUMY IS Oaiika MOBHICTIO MOOyAOBaHA
Ha aBTOPCHKOMY MOBJICHHI. Y 0alikaxX I[bOr0 THIy MOBJICHHEBI aKilii 0alkoBUX (iryp
NOBHICTIO BiACyTHI. i1 Ta mpoTuiis mpeAcTaBieHl B omuci aBTopa. Tomy
JUHAMIYHICTh a00 CTAaTHYHICTh 3aJIeKaTh BIJ TOro, SK I Jdii  300paxeHi.
[IpencraBieny Oaliky MO»Ha BIJIHECTH JO BIJIHOCHO JAWMHAMIYHMX. MHUCIUBEIh
aKTUBHO IIIyKa€ POKEBOTO CJIIOHA MO BCHOMY CBITY, 3HAXOAUTH, MPUBO3UTH HOTO 10
cebe Ha depMy, aje BpEIITI PEIIT TMOBEAIHKA POXEBOIO CJIOHA HIYUM HE
BIJIPI3HSAETHCS BiJl TTOBEIIHKU 3BUYAMHHUX CJIOHIB — BIH HE MOXKE BXKUTHCS Ha (QepMmi.
Mopane y 1iii Oaifili BHpa)keHa EKCIUTIIIUTHO. ABTOp 3acTepirae, mo HeBigoMa
npoOsema BABIYl BaxKya 3a ICHYIOUY.

Jlo mI0CcTOro TUMY KOMIIO3HINIHHOT CTPYKTYpHU MOKHA BIIHECTH IIE JEKUIbKa
oariok . Tepbepa “The Courtship of Arthur and Al”’, “The Hen Who Wouldn’t
Fly”, “The Patient Bloodhound™[5].

Koxuuii KOMMIO3UIIHHO-CTHIIICTUYHUN PIBEHb BIJIrpae TEBHY pOJb Y
KOMYHIKallll aBTOp-uMTay, HE3MIHHY B YCIX Oalikax. Aje peamizauis Li€i poui
cnenu@ivyHa I KOXKHOT Oallki, KOXKHOT'O CIOKETY 1 Ha0Opy MEpPCOHaxIB. Y SIKOCTI
MPUKIIAAY OMUCY MIParMaTUKN KOMITO3UIIIMHUX PIBHIB MMOBEPHEMOCS 10 TEKCTY OalKu

“The Baboon’s Umbrella™, naBeaeHoro B isoMy po3ii.



Y miii Oadii OYEBHAHMM OOpa3oM pEai3yIOThCS JKaHPOBO-CHEHH(IuHI
dbyHKIIi: 1HOCKa3aHHS, MUIAKTAYHA, CATUPUYHA (TOKa3aHa KOMIYHICTh HaJaHHS
nypHuxX (200 MiACTYymHUX) Topad 1 Ie OulbIla KOMIYHICTh iX JOTPUMYBaHHS).
[Tonanpiia mparmaTika 6aliKy BUSBISETbCA Ha KOMIO3HUIIITHO-CTHIIICTUYHHUX PIBHSIX.

Ha oOpa3Ho-acomiaTuBHOMY pIBHI [iJIi CTBOPEHHS MeTadopH JIHOJICHKOT
HEpPO3YMHOI  JOBIPJIMBOCTI ~ HEOOXiAHI Taki KOHBEHI[IOHAJbHI  BJIACTHUBOCTI
NEPCOHAXIB, SKI MOXYTh OYTH NEpEHECeHl Ha JIIOJMHY. 3 TaKOIO MparMaTUuYHOIO
METOIO0 Ha 3MICTOBOMY PIBHI aBTOP YBOJUTh €KCTPAIIHTBICTUYHI YMOBH: MOXJIUBICTh
IpykOu maBiaHa 1 riGOHa, TBapUHU PO3MOBIIAIOTH, BUKOPHUCTOBYIOTH <JIIOJICHKI»
npeaMeTH (IapacojbKa), OLIHIOITH iX.

Ha KOMMO3UIIIHHO-CTUIICTUYHUX PIBHAX OallKu BHKOPUCTOBYIOTHCS pi3HI
MOJel CHUJIKyBaHHS KOMyHiKaHTiB. Ha 3MicToBoMy piBHI KOJOBa MOJEINb
00CIIyrOBye CIOKET, TOOTO Tiepe/lac KOMYyHIKaHTaM (IepcoHa)xkaM, YHTady)
OykBanbHUI 3MicT moxaiil. Ha mpboMy 3k piBHI BUKOPHUCTOBYEThCS 1H(epeHliiiHa
MOJIeNIb TIPU 1HTEpHpeTalii MOBIAOMIIEHh yciMa KOMyHikaHTamu. Ha oOpa3zHo-
acolllaTUBHOMY pPIBHI BHUKOPUCTOBYETHCS 1HTEpAKIIHA MOJENb CHUIKYBAaHHS MIX
aBTOPOM 1 YWTA4eM: aBTOP JIEMOHCTPYE 3a JIOMOMOTOI0 1HOCKA3aHHS TIMOOKHIA,
HEOyKBaJbHUM CMHCI, a 4YuTad Horo iHTeprnperye. Llum npukiaaoMm Mu
HIATBEPAKYEMO TICHHUH 3B’ 30K MPArMaTUKH 1 CTUJIICTUKH TEKCTY OalKH.

OTxe, MpoaHali3yBaBIIM TEKCTH aHTJIIOMOBHUX IMPO30BUX OAlOK, MU MIAIILITH
BHCHOBKY, W0 CEpell HHUX € TMPEJACTABHUKH YyCIX IIECTH TMEpesiyYeHuX THUIIIB
KOMIO3UIIITHOT cTpyKTypu. HaiiO1abIa KUTbKICTh TEKCTIB BIANOBIAAE I’ ITOMY THUITY
3 HEJIaJOTIYHOI0 MPSMOI0 MOBOIO 0aillkoBUX (Piryp Ha TJIi aBTOPCHKOTO MOBJICHHSI.
Haiimenmry d9acTuHy CKIaJarOTh MPEACTAaBHUKH TPETHOTO 1 YETBEPTOrO THIIIB
KOMITO3UINIHOT CTPYKTYpH, $KI BIAPI3HSIIOTHCS TEHJCHIIEID /O PO3IMIUPECHHS
aBTOPCHKOTO MOBJICHHSI Ta CKOPOYEHHS MiaoriyHOro. KoXKHUN — KOMITO3HIIHHO-
CTHWJIICTUYHHMMA piBeHb OaliKU BIJIITPA€ MEBHY IparMaTuyHy pojib, OJHAKOBY B YyCiX
Oaiikax. Aune cneuu@ika peamizamii i€l POl 3aJeKUTh B CIOKETY, 3MICTY
KOHKpEeTHO1 Oaiiku, HaOopy ii mepcoHaxiB. Y mepcmeKTHBI Mu 1 jpani Oyaemo

BHUBYATH KOMITO3HIIIIO aHTJIOMOBHO1 OaiiKi y pI3HUX aCTIEKTaX.
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